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Abstract: As a representative poet of contemporary “intellectual writing,” Chen Dongdong
played a significant role in the “third generation” poetry movement as a member of the
“Shanghai Poetry Group.” He not only participated in and even led a chorus of diverse
voices, emerging as a prominent figure in Shanghai’s literary scene, but also, after depart-
ing from the institutional framework, embarked on a sustained journey of independent
and sophisticated textual creation, theoretical exploration, and critical observation of liter-
ary trends, establishing himself as a profound thinker among his peers. His poetic language
incorporates the “ornate” stylistic resources of European writers such as Italo Calvino, giv-
ing rise to a distinctive “crystal” poetics. The connotation of his writing internally absorbs
the literary qualities of the “southern tradition” in classical China, exemplified by poets like
Li He and Wen Tingyun, while externally integrating and innovating with modern urban el-
ements and surrealist philosophical thought, ultimately shaping a “Baroque” aesthetic
temperament. An in-depth study of Chen Dongdong promises to offer a refined insight into
the ideological ecology of contemporary Chinese new poetry.
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