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Abstract: Since Puella Magi Madoka Magica initiated a wave of “dark deconstruction,” the
magical-girl genre in ACG culture has often been caught in a paradox between cruel narration
and suspended logic. To explore possible pathways for the return of fairy-tale narration, this
article takes the online co-created text Chronicles of the Magical Girl Century as a digital
ethnographic sample and examines how it achieves “narrative jailbreak.” At the macro-struc-
tural level, the work establishes a solid physical barrier for purity through a “dual-track in-
ner/outer world system” that separates magical girls from secular power, and through a
“psychic force field” and “socialized retirement” that complete the logical closure between
disaster and power. At the level of micro-subjectivity, the work uses multiple-personality set-
tings and reflections on gendered social discipline to deeply deconstruct the traditional
thresholds of biological sex and age. The study shows that, in the post-deconstruction era,
the dual perspectives of “systemic deduction” and “subject deconstruction” enable creators
not only to build a robust logical defense for magical girls, elevating their “purity” into a uni-
versal spiritual hymn that transcends body and age, but also to reveal, as a generative mecha-
nism, how online co-creation reflects contemporary audiences’ deeper cultural self-rescue
and emotional compensation: an attempt to resist nihilism through collective rationality in a
postmodern context.

Keywords: Magical girl; Post-deconstruction era; Narrative jailbreak; Online co-creation;
Systemic deduction; Gender discipline
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