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Abstract: Classical aesthetics, rooted in Chinese culture, has been highly involved,
nurtured and supplemented with poetry and literature creation and theoretical
criticism for a long time. Since the beginning of the 20th century, Chinese new po-
etry has been influenced by the modern poetic paradigm and cultural value system
in Europe and the United States. It has been westernized for several times, and has
repeatedly lowered the weight of the root of Oriental traditional art. Until the
1970s, with the "enlightenment opportunity" of Li Zehou's so-called aesthetics, and
the "New Poetry Tide" and "the third generation" in the field of poetry, several
groups of poets and theorists with the characteristics of geo cultural awareness,
textual research and border extension of classical spirit, inheritance and decoding
of historical information rose one after another. Under the care of the classical aes-
thetic thought of "Neutralization", they almost shouldered the responsibility of con-
necting traditional Chinese poetry and new poetry, and continued to innovate and
explore. Elucidating this process and phenomenon may have a certain "filler" value
for mutual learning and discussion in the field of classical aesthetics and contempo-
rary poetics.
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